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Theme	&	Variations

Valse

Editor’s	note:	Rather	than	keeping	to	Sor’s	original	idea

of	having	the	Guitar	1	part	for	the	student	and	the	Guitar	2

part	for	the	teacher,	I	have	shared	out	the	parts	equally

(where,	in	the	original,	the	same	part	would	have	had	the	repeat)
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
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





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
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

     
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
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
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





























































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




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
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
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




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




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


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


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
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
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
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




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




















 










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




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



 
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






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

























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







 
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



    























































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








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

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


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

















 















































      
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






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
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



 




 



 



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




   

 
































   

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



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

 



















 








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












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

 









 



















 
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
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

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



































 
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









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
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
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
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




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





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
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

Theme	-	Andantino
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
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


     

 
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


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
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
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
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
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




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






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










    

                    











 





























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

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




 






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









 





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

 






 












  



















  



 










           



















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D
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






































 



 



 



   



 



 


       

              





 















 











 
































       

  





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

 



 



   













   

 

   

 

  








 



























  


























  


























  





























  

 
   
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       











  




  


 



  

 




 


 








 





























 








 







 







 








 






















 

 
 


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





 







 
  

  
  

  
  

  
  










 



















































 



















rall
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

 





 


  

   
  

 





 







 



























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







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


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




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































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Guitar	2


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
 


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
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
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   
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
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 


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

















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
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
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


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





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E
[24]
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
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F
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 




   














 
















 


 









 





 









 


  








 





IV


39







   







 



 

  





























  

  



 

 



 















 





44

Guitar	1

2.	Theme	&	Variations




 




   
 

   




  

 

 


 


       

   




  


 

     







VII IV

Variation	II




 









   

 


    

 

 





























 














 

















  




 












55


  


 
 




















 






















 















 










 





 

























  
  





  









63

       



 



 



 



 














 



  






 









   
















I71








  





   



 
 



































































76



  

  


 

        






  


    





 


    


                

 

 





  








               

Variation	III

           


    





 


    


 

 





 
 
 















 







             

½CVII

85












 



















 




















 

  


























 




















 




















 








89

4 Guitar	1



  
























          

 

























  


 







C

96

 






      

 
  























 
 


    

                








             


99


  









 



































 



























  
  

IV I II
103






















































































































 


D
108



 








  












 





  
















 







 



































 








 


114

 



 



 



 
 



 



 



 



 



 
 













   

 

   

 

  








 


  
   

121



 
   

 















  








  











  
 







  
 











 








 

 
 



127



















                      












rall

        
133
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 
 

 
  

  
    

  
   





  




 


  

   
  

  




 






  














 





II IV VI II



 














 












 




 





















  















  




 


  






 


   

[8]



   
  

  




 






  













 







 



























 







 





 E
19





 

 











 

 









 





 







































  




  



  
 


















 





VI

   

29

 











 




 






 











 



































 










 








IX IX

  
    

39


 













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 


 

 
46




 















   






 















 





 



 
   











 
  









II


51

 






































 
  

 





































 




 





CII






 

54







 


























































 












 










 











 






















  









58




 
  

 







































 


  







 



 




63
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










 




























 











 





















































































     

B
67

  
   


 













 























 









 



 







      




   








 




73

  
 

 


 


 













 


  






 

  





    
 



 








 

77

    


 


 

         



    




  
 













   








 






80












 





 
 









 




















































VII





   

84






















































 
































    

88





   


  






























   


  







































91















 




















 









































 







cresc.
dim.

 


95
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








 











 















































 



 




















 


Theme	-	Andantino


   









  



 

























 
 

       
 

     
 



  
  








IV


 




7

  

      


  






 









 



 







 




























  

   

14

   
 

  




 




 




 


































 











 

  
 





















21

 



 




 



 



   
  







 


























 




 
 














 



Variation	I

 
28

    

 



 

 
















 





 




 
 






 














 






 




 




















 



35



















 





 

 




























 

   






 



[40]


















 




 




  

 

 












 

















 



45
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

 








































































 
 




 








 

 






Variation	II


 




   
 
















  

 


 


  

       
   




  


 








IV




 









56

           
     

 









 



 







 









  

















I  


62



  





   




 









































































 



















 















 






















68


         























 

























  
  





    



 



 



 













75














 




















 




















 


  





























 




















 




















 








Variation	III

 
 

   
  



  
   



























  


    





 


    


               










           

88

  





 


 





   


    






 


    


 











          

92
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   
      


 










 
















  























 








































































    

½CVII



C
95


 




























































          

 

























  


 






102

 








  




 
   























   

    

                








             


107

 
 

 
 


   









 





 













  



 
















  








  
   



IV ½CVD
111


   

 
     




 










            
       

  








         

½CIX

116


           





 















 

























 







 



























 





















   




119















  


























  










 



























 








 







 












 125







 








 








 

























































 









CII

rall

131
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


















 





















 














 









 





 





    

 

 

 
   

  








 



 






    
 

 






 



 











 



½CVII

   
[8]


 



    
 
































































15

















 










 

 


 



  















 





IX


 

E
22



















 

















  














 







 



  

29














 













































 









 















 











 
 

 



 

















 



I



[34]












 











 





































 











 














 


















 


     

44
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3.	Valse










 











































 









































VI


















F

[50]












    
 

 






 



 






    
 










½CVII

I
  

60













































 








 











  

    





 

I
















67



      





 


 











 


 





   














 





   














 





   





















 








77

 







   




















 


  


























 


























   



















 







 













86

























 








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