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Option:	the	altos	may	play	the	longer	notes

tremolando	on	the	repeat	as	suggested

by	the	NUS	Guitar	Ensemble	(GENUS)

https://www.youtube.com/watch?v=saH4zAJsirk
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 

  
 

    




     



 

B
22

      

      



  
             



 
       








V



30

 


 

    
    

 











             




  

37







   
  

 
 




 


   

 
 

  
 



sul	tasto nat.


C





  
 




   

  
   




 

   
 

 


sul	tasto nat.
 

51



  
 

  
 






      





1. 2.








58



        



  
    



  




 



   


dim.




 



rall
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



 


  
     

 




 



 





 




	=	c.	60



A



 
 

       



  
     

 
 





  






  



15





  
 

      
      


      

      



 



    



B
24






         



 









         
   



  







32

 

      
      




   





    
    

   


sul	tasto



C
40





   

 
 

  
  

  
 




   





    
   

nat. sul	tasto
48







    

      
   

 

  
 

 

 






 







nat.
1. 2.



55

  






 








 







 




   





 








 






 





62



  






 








 







 




   





 








  



  



   


dim.

rall
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   
 












 



  
     

 



 


 







 





	=	c.	60 VII



A


    





 
 

  
 

    



  
     

 
 





 








sul	tasto


 



15

  
  






   







   
 

  
 

    



 

    
   





nat.

 

V



B
23

   
     



  



  


            



  

 

 
 

    
   





 




II
31

      

  

  








 

    
             




      

 
 





sul	tasto
nat.

sul	tasto

 

I

II
IV V

C

39


     

    
  




 



   
 

 
  

 

   
 




   

  
 

 





nat.

sul	tastoI IV V
47





  



   
 

 
  

 

  
 












nat.
1. 2. 




55

    


 




              



  
    





 




 





  




dim.

      
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     





 



  

    

 









 















	=	c.	60

II



A

        



 
 

    





 



  
 
    

 
 



 






sul	tasto









15

   
 







   






   
 

      

 
 

  



     


nat.

   

B
23

      



      



  
          



 









         




 



V





30











  

 


   





 
   



             




   





sul	tasto
nat.

sul	tasto



IV II
 C

38



    
    

    




   
 

 
  

 

  

 



nat.45






   





    
    

    




    
   

 



 sul	tasto
nat.




52

 

  
 










 













 




































  


















1. 2.



59





















 




































  
















 



 





  




dim.
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

















































































 

























	=	c.	60

 
 

























 





















 























    
    

 
 




















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