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Holborne
was
an
English
composer
who
described
himself

as
‘gentleman
and
servant
to
her
most
excellent
Majestie’.

These
six
pieces
are
taken
from
his
published
collected
edition:

Pavans,
Galliards,
Almains
and
Other
Short
Aires

both
Grave
and
Light,
in
Five
Parts,
for
Viols,

Violins,
or
Other
Musical
Winde
Instruments
(1599).

1.The
Fruit
of 
Love
(Almain)

2.Spero
(Pavan)

3.Galliard


4.Almayne


5.Noel’s
Galliard


6.Heigh
Ho
Holiday
(Coranto)
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Spero
(Pavan)
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      


   



    


   
 

 

 



   







    

  
  

 
 


































 































 













E
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                                  


                      

 

  



    




    

  
 

 
 








   











  

 
  




























 















 
 








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



   

     

 


  
 



      






       
 

 
    




    

  











 
 




 
 

 


















	=	c.	120














Guitar
1

Guitar
2

Guitar
3

Guitar
4

Guitar
5













  
        

  



   

        
 

 



 


  
    

    

          


   




   
  



 
 


  

  








 


 
 
























































F
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
 



                




 
            



 

       


   


 




     


 
   


 

   
 




  
 

 






































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
  



   
  



 




      


  



 


       



   


    





        
 

    
   





 




 
  


 



   

   

 

 
  

 


 
   

 











































G

      

      



        

  



             
  



 

   



  
          

   
 

   
 


 


   

 







 
    


  




































 




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
 

 



    
 

   



      


      

 
 


      


    

   



   

      

    



 
  



 


  



 
         


   

 
     

 





  



    
  








































 















	=	c.	54














Guitar
1

Guitar
2

Guitar
3

Guitar
4

Guitar
5

 
















 


                



       

  



        



    

 
     







 






 



 

      
 




 


   
 

     




      



   






































 






























 








 







 

H

  
 

 



       






    
 

       


       








           
  

 



 

     



     



 
 



   
   





   
   

     


 

 



 








  

 






































 

































  



 







 


 





 
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


 
 




 
 


 

  
  



  


   





   





 



 




  

  
    




 



  






 





  








   



   



 



































	=	c.	120














Guitar
1

Guitar
2

Guitar
3

Guitar
4

Guitar
5













 

  




     

     



 


     


         



 



           
 

 













    


   





 





      


 



 



 









    


  





 












 



 








































































 







J
6

 



 


     
 



  



    

   
   








  


          

  




 



 




 



    

 



 



 


   
 




  


 











 



 




  


    




















































 





 


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





   



    
   



        




	=	120





 






  



 
    



    
 



    


 





  
A

8



    
    

     
    


 



16



    



 

   



 
  



         
  





	=	c.	54






  

     
 



             
      



   










 


B
7

    



      



      



 

13

     
      


           










 C
18



 





 


           









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1
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Spero
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

  



        
   

    




 



	=	c.	96









 



                     
         

 




 



1.5

         



    



     



   
 




 



2.


 

D
9

 



     
 



 
   



   
  




 






 


E

14

                   
              




 



 
 

18





   

        
      



	=	c.	120




 
  



   


 



          








 
F

8

      
  



   
  



 




 














G
15

          

      



        





22
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
 

 



    
 

   



 








	=	c.	54




 



    


             






 








H
7

  



       
  

 
 



 






 









I

13

     






    
 

       






 



  


19




 
 




 
 


   







	=	c.	120









     

     



 


     

















J
7

 



 


     
 



  



    










 
12
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


  

      
    

 




	=	120





      



 
      

     



 







A
8

   





      



   




 15

  
      

     


 



20







       





             









	=	c.	54

 


      


   
  





       
    












B
6

     


      



   
 






12


 



        




          










 

C
18

   



 


  
   





    
  










22
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

  



    


     




     




 



	=	c.	96




 

    



    



     



      
 

 




 



1.







4


 

    



     



       




 



2.


 

D
9




    
 

  
      




 







E
14


                      

 



 




18



 


  
 



      
         




	=	c.	120







 



 


  
     


 

      










F
7

     



 


  



 














G
14

       



   


       






 

19

            
  



 






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


      

 
 


   








	=	c.	54




  


    

  



    





 










H
6

   



    


     






 









I

13

 








           
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